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Abstract: Frank Herbert’s Dune masterfully explores the concept of collective 
memory through the Bene Gesserit’s genetic recollections, the Fremen’s oral 
traditions, and Paul Atreides’ prescient burden. The novel illustrates how memory, 
whether controlled, inherited or mythologized serves as a powerful force in shaping 
societies, dictating political outcomes, and influencing individual fates. By examining 
these elements, Dune offers a profound meditation on the ways in which the past 
continuously informs and constrains the present and the future while serving as a 
powerful force in shaping societies, dictating political outcomes and influencing 
individual fates. 
 
Key words: truth saying, collective memory, manipulation, power, history, 
narratives 
 
 
 
Context and Methodology 
 
Scholarship on Dune has long inspired a remarkably diverse critical 
corpus, encompassing and exploring its intersections with ecology, 
religion, politics, philosophical, and feminist interpretations, 
positioning Herbert’s universe as a mirror of 20th-century anxieties 
regarding power and ideology. Early critics such as Timothy O’Reilly 
(1981) emphasized Dune’s ecological mysticism reading it as a parable 
of environmental interdependence, while more recent analyses by 
Gerry Canavan (2014) and Jeffrey Nicholas (2011) examined its 
philosophical and ethical dimensions, particularly the tension between 
destiny and agency. Subsequent scholars, including Willis E. McNelly 

 
1 West University of Timișoara, Romania 
1 West University of Timișoara, Romania 



117 
 

(1992) and Donald Palumbo (2008), emphasized Herbert’s 
mythopoeic construction and the novel’s engagement with the 
archetypal hero’s journey. Feminist and postcolonial perspectives, 
represented by Jessica Langer (2011), Kara Kennedy (2020), and Susan 
Stratton (2021), have drawn attention to the Bene Gesserit’s 
ambiguous agency and to Herbert’s ambivalent portrayal of gender and 
empire. Moreover, scholars such as Carl Freedman (2000) and Istvan 
Csicsery-Ronay Jr. (2008) have situated Dune within the broader 
history of science fiction’s “cognitive estrangement,” arguing that 
Herbert constructs a world where belief systems are simultaneously 
ideological mechanisms and instruments of resistance. 

Against this backdrop, the present paper positions itself at the 
intersection of these debates, arguing that Dune should also be read as 
a political allegory of truth manipulation and collective memory, 
foregrounding Herbert’s concern with the sociotechnical production of 
belief. While previous criticism has often approached Herbert’s work 
through ecological or mythological lenses, this study foregrounds the 
discursive construction of truth as Herbert’s central philosophical 
concern.  

Accordingly, our method of analysis employs close textual 
reading within the theoretical framework informed by Foucauldian 
discourse theory, Halbwachs’ concept of collective memory, and 
Jungian archetypes, emphasizing the novel’s rhetorical and structural 
strategies that expose truth as a constructed and weaponized 
phenomenon.  

Foucault’s concept of “regimes of truth” (1980) provides the 
foundation for examining Herbert’s depiction of institutional power 
embodied in the Bene Gesserit Sisterhood, the Great Houses, and the 
imperial bureaucracy as systems that produce truth through selective 
narration and control of knowledge. Maurice Halbwachs’ On Collective 
Memory (1992) informs the analysis of the Fremen and their 
mythologized traditions, demonstrating how communal memory 
serves as both identity marker and site of manipulation. Herbert’s 
desert world dramatizes Halbwachs’ claim that memory is a social 
construct, perpetually shaped by power relations. Last but not least, 
Carl Jung’s Archetypes and the Collective Unconscious (1959) further 
illuminates Herbert’s use of mythic patterns, particularly in Paul 
Atreides’ evolution as the Kwisatz Haderach, a figure at once savior, 
tyrant, and victim of historical determinism. 

Our research argument contributes thus to Dune scholarship by 
reframing Herbert’s fictional universe as a model of epistemic control, 
showing how truth operates as a social technology of domination. In 
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doing so, the paper connects Herbert’s mid-20th-century vision to 
contemporary anxieties about propaganda, digital manipulation, and 
collective memory. 
 
The Constructed Universe of Dune 
 
Frank Herbert’s Dune, first published in 1965, constitutes a landmark 
in speculative and epistemological fiction, offering a profound inquiry 
into the entanglements of truth, power, and perception. Set in a feudal 
interstellar empire where control over spice mélange governs the 
economy, religion, and cognition, Dune operates as a meditation on 
how power structures produce belief. As McNelly (1992) notes, 
Herbert’s future history functions as an “anthropology of control,” a 
sociological thought experiment about authority and adaptation. The 
fragmented narrative, annotated, archival, and quasi-historical, 
mimics the instability of historical truth itself. This structural 
multiplicity foregrounds Herbert’s awareness of history as contested 
narrative. As proof, the epigraphs that preface each chapter, often 
attributed to Princess Irulan’s future chronicles, create the illusion of 
historiographical distance while simultaneously exposing the process 
of myth-making. On one hand, they expose how history is shaped by 
those in power; on the other, they reveal how truth and narratives are 
manipulated to align with the dominant perspective. Such control over 
historical and ideological narratives inevitably shapes cultural 
portrayals as well. What is more, Herbert’s use of Islamic motifs and 
Middle Eastern cultural frameworks, as argued by Langer (2011) and 
Kennedy (2020), reveals the novel’s debt to Orientalist discourse even 
as it subverts Western mythic paradigms. The synthesis of mysticism 
and political realism situates Dune within the genre’s broader critique 
of modernity: it is not a prophecy of the future but an allegory of how 
societies remember and believe.  

In this regard, the novel resembles a legal document intended 
for future interpretation. Its fragmented narrative, structured through 
overlapping and contradictory perspectives, evokes the polyphony of 
witness statements rather than a single authoritative account. The 
recurrent use of flashbacks and flash-forwards disrupts linear 
temporality, foregrounding what Gérard Genette (1980) terms 
“narrative anachrony”, the disjunction between story order and 
narrative order, and suggesting that meaning is always produced in 
retrospect and anticipation rather than in real time. Such a structure 
not only enhances the text’s complexity but also dramatizes the 
instability of narrative authority. In aligning storytelling with juridical 
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interpretation, the novel exposes how discourses of power, whether 
legal, historical, or literary, depend on selective framing and the 
privileging of certain voices over others. Ultimately, it transforms the 
reader into an interpreter or adjudicator, compelled to navigate 
conflicting versions of truth within a system designed to obscure rather 
than reveal it. 

Consequently, the main characters’ construal focuses on 
underlining this destabilized narrative and provide plural narrative 
points that have been developed into prequel and sequel novels 
connecting a closeknit web of timelines within Hebert’s universe, 
starting with House Atreides (1999) and ending with the most recent 
The Heir of Caladan (2022). To this end, the three primary 
sociopolitical entities, the Bene Gesserit Sisterhood, the Fremen, and 
the Great Houses, offer distinct yet intersecting frameworks through 
which Herbert explores the construction and manipulation of truth. 
 
The Bene Gesserit: Architects of Narrative Power 
 
Among Herbert’s many institutional constructs, the Bene Gesserit most 
compellingly exemplify Foucault’s assertion that knowledge and power 
are mutually constitutive, operating as the clearest manifestation of 
systemic manipulation within Dune. As a clandestine matriarchal 
order, they utilize truthsaying, genetic memory, and psychological 
conditioning to influence dynastic politics. Trained in heightened 
perception, linguistic mastery, and physiological control, truthsayers 
are indispensable tools of political arbitration. The truthsayer’s 
capacity to detect falsehoods gives the illusion of moral authority, yet 
the Sisterhood’s own motives remain opaque. As the Reverend Mother 
Gaius Helen Mohiam tells Lady Jessica:  
 

You well know the pattern of our affairs, Jessica. The race knows its 
own mortality and fears stagnation of its heredity. It’s in the 
bloodstream—the urge to mingle genetic strains without plan. The 
Imperium, the CHOAM Company, all the Great Houses, they are but 
bits of flotsam in the path of the flood. (Herbert 24),  

 
revealing the malleability of perceived truths in the hands of trained 
manipulators. Yet, their role extends beyond passive detection of 
falsehood; they actively curate and disseminate select narratives to 
shape historical consciousness and ensure the Sisterhood’s influence 
across generations. As Touponce (1988) observed, the Sisterhood’s 
“religious pragmatism” reflects Herbert’s fascination with the 
bureaucratization of belief.  
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The Sisterhood’s power stands in the understanding that any 
narrative is opened to interpretation and that there is no such thing as 
a linear story. To this end, the Bene Gesserit’s Missionaria Protectiva 
illustrates an early and deliberate form of narrative engineering, 
namely the strategic implantation of myths and religious motifs across 
cultures to secure long-term influence. These make-believe stories 
highlight how manipulations are institutionalized, masquerading as 
divine prophecy. Through this lens, the Sisterhood operates not merely 
as a secretive order but as a calculated architect of belief, shaping 
perceptions and behaviors over generations. 

Central to the Bene Gesserit project is the creation of the Kwisatz 
Haderach, an individual designed to possess unparalleled insight and 
mastery over all knowledge. Yet Frank Herbert reveals the inherent 
paradox in this ambition: absolute awareness does not confer freedom 
but imposes constraint. Paul Atreides’ prescient vision, encompassing 
countless potential futures, becomes a cage rather than a tool, as his 
awareness of infinite possibilities restricts decisive action. From a 
Foucauldian perspective, the Sisterhood’s command over discourse 
collapses under the weight of totalizing logic, showing the limits of 
institutional control over human consciousness. 

Hence, the Bene Gesserit’s centuries-long eugenics program, 
culminating in Paul’s birth, underscores their intention to shape both 
human destiny and historical trajectories, while at the same time 
marking the end of their supremacy. Reverend Mother Gaius Helen 
Mohiam’s remark “The original Bene Gesserit school was directed by 
those who saw the need of a thread of continuity in human affairs. They 
saw there could be no such continuity without separating human stock 
from animal stock for breeding purposes” (Herbert 13) reveals the 
calculated nature of their designs. Nonetheless, Paul’s emergence, as 
one who can access both male and female ancestral memories, 
exemplifies the paradox of prophetic power: possessing ultimate truth 
does not liberate but ensnares, leaving him bound to a fate dictated by 
foreknowledge and forcing him to end the Bene Gesserit’s supremacy. 
 
The Fremen: Mythologized Memory and Cultural 
Exploitation 
 
The Fremen, the indigenous population of the desert planet Arrakis, 
embody the vulnerability of oral cultures to external manipulation. 
Rooted in a survivalist ethos and sustained by a rich mythic tradition, 
their belief in the prophecy of the Mahdi is not entirely organic but 
rather a product of deliberate cultural engineering. This prophecy, 
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subtly introduced by the Bene Gesserit’s Missionaria Protectiva, 
functions as a preemptive mechanism for control, an ideological tool 
designed to facilitate future political manipulation. Jessica’s realization 
upon arriving on Arrakis encapsulates this strategy: “So our 
Missionaria Protectiva even planted religious safety valves all through 
this hell hole. Ah, well…it’ll help, and that’s what it was meant to do.” 
(Herbert 304) In this moment, Herbert exposes the calculated 
implantation of belief systems within oral cultures, revealing how myth 
can be both weapon and refuge. 

As numerous scholars have observed, the Fremen’s oral culture 
and prophetic traditions constitute one of Herbert’s most intricate 
explorations of collective identity. For Langer (2011), the Fremen 
simultaneously embody the romanticized “noble savage” trope and 
serve as a vehicle for critiquing imperial domination. Their culture, 
steeped in oral transmission, preserves the illusion of authenticity 
while remaining susceptible to ideological infiltration. Through 
Halbwachs’ lens of collective memory, the Fremen’s shared past 
appears less as an organic accumulation of experiences and more as a 
sedimentation of externally manipulated myths. Herbert thus situates 
them within a paradox: they are both the keepers of ancestral wisdom 
and the unconscious bearers of imperial design. 

Throughout Dune, Herbert dramatizes how the Fremen’s 
collective memory becomes co-opted to serve broader political 
ambitions. Paul Atreides’ calculated fulfillment of their messianic 
expectations not only secures their allegiance but also transforms them 
into instruments of his own imperial vision: “They’ve a legend here, a 
prophecy, that a leader will come to them, child of a Bene Gesserit, to 
lead them to true freedom. It follows the familiar messiah pattern.” 
(Herbert 109) Freedman (2000) interprets Paul’s adoption of the 
Mahdi role as a prescient warning against charismatic populism, i.e. 
the seductive yet destructive potential of leadership grounded in faith 
rather than reason. By contrast, Canavan (2014) reads this dynamic as 
Herbert’s meditation on historical inevitability and the cyclical nature 
of fanaticism. In both interpretations, the Fremen’s devotion becomes 
a mirror for humanity’s recurrent susceptibility to myth as political 
mobilization. 

Nonetheless, Herbert refuses to depict the Fremen as mere 
victims of manipulation. Rather, he portrays them as active 
participants in what might be called a cyclical economy of myth. They 
internalize externally imposed narratives and reconfigure them as 
instruments of their own resistance and eventual liberation. Still, this 
act of reclamation remains temporary: once institutionalized through 
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Paul’s ascendancy, their emancipatory myth is reabsorbed into the very 
structures of power it sought to oppose. This tragic repetition 
underscores the fragility of collective memory when subjected to 
political appropriation and demonstrates Herbert’s broader concern 
with the mutability of belief systems in contexts of domination and 
rebellion. 

Ultimately, Dune’s sustained attention to oral narratives 
underscores the performative and persuasive power of language itself. 
Herbert’s depiction of the Fremen foregrounds how discourse, whether 
religious, political, or mythic, can both empower and enslave. In this 
sense, the novel anticipates contemporary critical discourse on political 
rhetoric and media influence, revealing how stories shape collective 
consciousness and how, in turn, belief can become the most potent 
instrument of control. 
 
The Great Houses: Hegemonic Truth and Imperial Control 
 
The Great Houses, Atreides, Harkonnen, and Corrino, represent the 
aristocratic strata of Dune’s intricate political hierarchy. Their cultural 
identities and ideological trajectories are shaped not only by internal 
codes of honor or ambition but also through the selective manipulation 
of history orchestrated by the Bene Gesserit. In Herbert’s universe, 
lineage and legitimacy are less inherited truths than carefully curated 
narratives, constructed to sustain political continuity and moral 
authority. Consequently, the Great Houses expose the stakes of 
narrative control: the power to define legitimacy, monopolize 
resources, and govern collective memory. In this respect, they function 
as the novel’s overt political framework, offering a striking allegory of 
narrative dominance and its role in shaping systems of belief and 
governance. 

Within this narrative economy, Herbert contrasts different 
models of power by positioning Duke Leto Atreides and Baron 
Harkonnen as ideological foils. As Csicsery-Ronay (2008) notes, Duke 
Leto’s reputation for honor is less a moral reality than a political 
performance, a cultivated myth of virtue that enables the Atreides to 
operate within a fundamentally corrupt system. His image of a just 
ruler functions as symbolic capital, consolidating loyalty among 
subordinates while simultaneously provoking jealousy and suspicion 
among rivals. By contrast, Baron Harkonnen represents the cynical 
inversion of Leto’s performative ethics. His brutal pragmatism and 
manipulation of perception expose the mechanisms through which 
institutional truth is fabricated and weaponized. Herbert thus stages a 
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dialectic between idealism and cynicism, suggesting that both rely on 
the same machinery of myth-making. The Great Houses, therefore, are 
not merely political entities but discursive constructions, each 
sustained by narrative, illusion, and belief. Herbert’s depiction of the 
imperial economy of spice, as Touponce (1988) and Nicholas (2011) 
both observe, mirrors the epistemological economy of modernity: 
whoever controls the resource controls not only wealth but the very 
conditions of thought. The phrase “he who controls the spice controls 
the universe” thus becomes an axiom of cognitive power, an 
anticipation of the data regimes that shape our own century. The oft-
repeated maxim thus operates on both economic and cognitive planes, 
transforming the spice into a metaphor for the infrastructures of 
information and perception. In this sense, Herbert anticipates the 
mechanisms of power that define contemporary data regimes, where 
control over information equates to control over consciousness. The 
spice, like data, functions as a substance of thought, an axis around 
which both empire and epistemology revolve. 

Building on this metaphor, Herbert’s political universe 
exemplifies what Michel Foucault theorizes as “regimes of truth,” 
systems through which dominant institutions produce and disseminate 
knowledge to reinforce their authority (Foucault 1980). The contest 
among the Great Houses is therefore not only material but 
epistemological: the struggle for control of the spice becomes a struggle 
for control of reality itself. Truth, in Herbert’s vision, is neither stable 
nor transcendent; it is manufactured, circulated, and enforced within 
networks of power. The novel thus translates Foucault’s insights into 
narrative form, dramatizing how ideology operates through discourse 
and how myth becomes the architecture of domination. 

This alignment between truth and perception finds concrete 
expression in the Houses’ political maneuvering. Duke Leto’s 
reputation for justice: “The Duke Leto was popular among the Great 
Houses of the Landsraad. A popular man arouses the jealousy of the 
powerful,” Hawat had said.” (Herbert 4) illustrates how moral 
narratives can be reinterpreted as political liabilities. His public image, 
initially a source of legitimacy, becomes a pretext for imperial betrayal, 
revealing how even truth can be appropriated and turned against its 
originator. Herbert’s attention to these dynamics foregrounds the 
instability of narrative authority: every truth, once uttered, enters the 
arena of power, where it may be reframed, distorted, or weaponized. 

Baron Harkonnen’s manipulations further expose the 
malleability of truth within this economy of perception. His reflection: 
“The uncertain rabbits had to be exposed, made to run for their 
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burrows. Else how could you control them and breed them? He 
pictured his fighting men as bees routing the rabbits. And he thought: 
The day hums sweetly when you have enough bees working for you.” 
(Herbert 188) encapsulates the logic of control as spectacle. For 
Harkonnen, visibility equates to dominance, i.e. to govern others, one 
must first script their reactions, anticipate their fears, and direct their 
gaze. His worldview thus literalizes Herbert’s broader critique of 
narrative politics, an order in which perception itself becomes a 
battleground. 

Taken together, the rivalries among the Great Houses transform 
Dune into a meditation on the politics of storytelling. Power operates 
through the control of narratives, whether familial, economic, or 
prophetic and those who command belief command history. By linking 
economic monopoly, ideological manipulation, and epistemic 
authority, Herbert exposes the deep interdependence between myth 
and governance. The Great Houses’ struggle for dominance ultimately 
reflects a universal truth: empires rise and fall not only by force of arms, 
but by mastery over the stories that define what is real. 
 
Collective Memory and the Fragility of Truth 
 
At the center of Dune stands Paul Atreides, a figure whose 
transformation from noble heir to messianic ruler encapsulates the 
novel’s philosophical tension between freedom and determinism. As 
Palumbo (2008) observes, Herbert reconfigures the traditional hero’s 
journey by turning it inward, transforming mythic adventure into 
psychological crisis. Through Paul, Herbert stages a meditation on the 
costs of enlightenment and the burden of knowing, situating his 
protagonist at the crossroads between individual agency and historical 
inevitability. 

Endowed with prescient vision and ancestral memory, Paul 
becomes the vessel through which Herbert explores the double-edged 
nature of truth. As the Kwisatz Haderach, he occupies a liminal 
position between human and superhuman, between subject and 
system. Yet his extraordinary insight proves not liberating but 
entrapping: the power to see the future does not grant the power to 
change it. Herbert underscores this tragic realization through Paul’s 
own reflections: “the vision of fanatic legions following the green and 
black banner of the Atreides, pillaging and burning across the universe 
in the name of their prophet Muad’Dib. That must not happen, he told 
himself.” (Herbert 329) His prescience becomes a deterministic cage, 
foreclosing genuine choice and rendering every act of resistance 
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complicit in the very fate he wishes to avoid. 
This self-awareness intensifies Paul’s internal conflict. Born of 

generations of Bene Gesserit genetic design, he embodies the 
culmination of engineered purpose while struggling under the illusion 
of free will. As Jung would suggest, Paul’s confrontation with the 
archetype of the Self, his encounter with total consciousness, proves 
catastrophic precisely because it erases the boundary between personal 
identity and collective memory. In achieving the fullness of self-
knowledge, Paul forfeits autonomy, becoming both subject and symbol 
of forces beyond his control. Herbert thus destabilizes the romantic 
ideal of the hero. Paul’s self-recognition as a manufactured messiah 
undermines the notion of destiny as moral truth. Rather than 
embodying divine purpose, he assumes a role constructed through 
political necessity and religious manipulation. In revising Joseph 
Campbell’s monomyth, Herbert transforms the hero’s journey from a 
narrative of self-realization into a critique of myth itself. The hero’s 
return no longer restores harmony but inaugurates tyranny as the 
messiah becomes the mechanism of domination, and truth dissolves 
into belief. Similarly, Jung’s archetype of the savior is dismantled, 
revealing how cultural expectations and archetypal projections shape, 
and ultimately imprison, individual identity. 

To understand the broader implications of this transformation, 
Maurice Halbwachs’ theory of collective memory offers an illuminating 
framework. Halbwachs posits that memory exists only within social 
structures, constantly reshaped to reflect the needs of the present. The 
Fremen’s oral traditions exemplify this process: their histories, 
continually retold, function less as records of the past than as 
instruments of survival and cohesion. Herbert illustrates this dynamic 
through his description of the Fremen’s disciplined self-control: “The 
Fremen were supreme in that quality the ancients called 
‘spannungsbogen’—which is the self-imposed delay between desire for 
a thing and the act of reaching out to grasp that thing.” (Herbert 309) 
Nevertheless, this seemingly authentic memory is yet another of the 
Bene Gesserit’s Missionaria Protectiva fabrication. The Fremen’s oral 
heritage, therefore, becomes a case study in the vulnerability of 
memory to ideological infiltration. 

Herbert’s portrayal of this process anticipates postmodern 
concerns about historiography. In Dune, memory is not a repository of 
immutable truths but a contested site where power, narrative, and 
identity intersect. When Paul consolidates Fremen belief into a 
unifying jihadist mythology, he enacts what Foucault (1980) would 
describe as the transformation of discourse into domination. The 
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production of meaning becomes inseparable from the production of 
power. By turning collective memory into a political instrument, Paul 
demonstrates how history can be weaponized: remembrance becomes 
not heritage, but battleground. 

Through Paul’s ascendancy, Herbert articulates a profound 
critique of the politics of belief. In Dune, truth is never neutral; it 
circulates as a form of currency within systems of control. As Paul 
himself comes to realize, prophecy is indistinguishable from 
propaganda, and vision from manipulation. Thus, Herbert’s universe 
mirrors our own: history becomes an instrument of governance, and 
belief a medium of exchange. As Canavan (2014) observes, Dune 
“predicts the epistemological crises of modernity, when every truth 
becomes strategic and every belief transactional.” In tracing Paul’s 
transformation from savior to sovereign, Herbert invites readers to 
confront the peril inherent in all messianic systems: that 
enlightenment, once institutionalized, inevitably becomes tyranny. 

Herbert’s speculative vision resonates with contemporary 
political realities, particularly in the realm of media, propaganda, and 
historiography. The Bene Gesserit’s manipulation of belief mirrors the 
role of modern institutions in shaping public consciousness through 
strategic narrative control, data algorithms, and political spin. Truth, 
in Herbert’s vision, is not discovered but engineered. In the digital age, 
where social media and algorithmic curation dominate information 
flow, truth becomes increasingly contingent upon access and 
dissemination. Moreover, the metaphor of spice as the ultimate 
commodity parallels data and information in the contemporary world, 
intangible yet indispensable, and ruthlessly contested. The figure of the 
truthsayer, once a guardian of objectivity, becomes a symbol of 
selective authentication, echoing modern concerns over 
misinformation, disinformation, and epistemic trust. 

Freedman (2000) and Kennedy (2020) both argue that Dune’s 
durability stems from its capacity to adapt to new ideological contexts: 
Cold War allegory, ecological parable, postcolonial critique, and digital 
prophecy. Its treatment of prophecy as political technology resonates 
with our era’s struggles over misinformation, surveillance, and 
epistemic trust. By reframing Herbert’s speculative universe through 
the lenses of collective memory and discourse theory, this paper 
underscores the novel’s continuing capacity to interrogate the politics 
of knowledge and the ethics of belief. 
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Conclusion 
 
Dune transcends the boundaries of science fiction to emerge as a 
profound meditation on the sociopolitical construction of truth. 
Through its intricate interplay of prophetic manipulation, genetic 
memory, and myth-making, Herbert dissects the mechanisms through 
which power is legitimized, perpetuated, and naturalized. The novel’s 
universe operates as an allegory of epistemic control, revealing that 
truth is never a neutral category but a dynamic instrument, at once a 
resource, a weapon, and a form of governance. 

By foregrounding these dynamics, Herbert constructs a 
prescient critique of modern systems of knowledge, belief, and 
authority. His vision resonates with Foucault’s notion of “regimes of 
truth,” Halbwachs’ theory of collective memory, and Jung’s conception 
of the archetypal psyche, illustrating how individual consciousness and 
collective ideology are mutually constitutive. Within this framework, 
Dune becomes a study of how history is not simply remembered but 
strategically written and rewritten, transforming memory into a site of 
ideological negotiation. 

Ultimately, Dune demonstrates that truth, like spice, is both 
indispensable and perilous. It sustains civilizations even as it corrodes 
them, binding freedom to control and revelation to manipulation. 
Herbert’s narrative thus anticipates the epistemological crises of the 
modern world, an era in which information has supplanted material 
power, and belief itself has become transactional. In exposing the 
fragility of truth and the volatility of memory, Dune reminds us that 
history does not merely record human actions, it claims everyone 
caught within its shifting tides.  
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