Abstract: Influenced by colonial relations and post-colonialism, the contrast between Irish and (Anglo-) Irish or
English characters has been a focal pointin twentieth century Irish literature. From racist nineteenth cartoons in Punch
magazinedepicting the Irish as monkeys, tothe themes of isolation that pervade the work of Anglo-Irish writers,
otherness has been central totheserepresentations. Political and economic developments have created new contexts for
representation in recent decades: the 1998 Good Friday Agreement and subsequent end toa period of violent sectarian
conflict known as the Troubles, the Celtic Tiger period of economic growth and prosperity, and modern social
developments thatincludereferenda on abortion and gay marriage, have changed both the experienceofliving in Ireland
andtheexpression of Irish identity. Consequently, contemporary Irish identity seeks toinclude an increasingly diverse
population and focuses less on Irish/English binaries, instead considering urban/rural differences, environmental
concerns, and theimpact of globalisation. Cartoon Saloon’s Wolfwalkers (2020) presents one opportunity toconsider ‘post-
otherness’within Irish storytelling and cinema. Its key protagonists, Mebh Og MacTire and Robyn Goodfellowe, strongly
resonate with one another despitetheir cultural differences, forging a bond on their quest tovalidate their sense of self.
They neither sharea cultural background nor identify entirely with their respective communities but, in coming
together tofaceexistential challenges, the pair become more comfortable with their own identities. Blurring the
definition of and distinction between groups, it becomes difficult toestablish whois the Other. Wolfwalkers presents
characters and themes akin toAnglo-Irish literature, but responding totheir lived experience as earlier writers did
theirs, the directors rework Irish tropes for a contemporary audience. By presenting historically inspired narratives, the
film shows new perspectives on character development, utilising child heroes in a way that differs from earlier
approaches. Representations of colonialism and English-Irish duality from nineteenth-and early twentieth-century
literaturearere-imagined here,influenced by post-nationalist thinking and the efforts of a transnational team of artists
targeting an international audience. Therearealsoelements of the film that reflect postcolonialism and orientalism,
complicating thefilm’s depictions of Irishness. An analysis of Wolfwalkers demonstrates that othernessis highly
subjective, and when Robyn and Mebh cross the boundary between their twoworlds, they reject theillusion of difference.



