
Abstract: Influ enced by colonial  relations and post-colonial ism, the contrast between Irish  and (A nglo-) Irish  or 
Engl ish  characters has been a focal  point in  twentieth  centu ry  Irish  l i teratu re. From racist nineteenth  cartoons in  Pu nch  
magazine depicting the Irish  as monkeys, to the themes of isolation that pervade the work of A nglo-Irish  writers, 
otherness has been central  to these representations. Pol i tical  and economic developments have created new contexts for 
representation in  recent decades: the 1998 Good Friday A greement and su bsequ ent end to a period of violent sectarian 
confl ict known as the Trou bles, the Cel tic Tiger period of economic growth  and prosperity , and modern social  
developments that inclu de referenda on abortion and gay marriage, have changed both  the experience of l iving in  Ireland 
and the expression of Irish  identi ty . Consequ ently , contemporary  Irish  identi ty  seeks to inclu de an increasingly  diverse 
popu lation and focu ses less on Irish/Engl ish  binaries, instead considering u rban/ru ral  di fferences, environmental  
concerns, and the impact of global isation. Cartoon Saloon’s Wolfwalkers (2020) presents one opportu nity  to consider ‘post-
otherness’ with in Irish  storytel l ing and cinema. Its key protagonists, Mebh Óg MacTíre and Robyn Goodfel lowe, strongly  
resonate with  one another despite their cu l tu ral  di fferences, forging a bond on their qu est to val idate their sense of sel f. 
They neither share a cu l tu ral  backgrou nd nor identi fy  entirely  with  their respective commu nities bu t, in  coming 
together to face existential  chal lenges, the pair become more comfortable with  their own identi ties. Blu rring the 
definition of and distinction between grou ps, i t becomes di fficu l t to establ ish  who is the Other. Wolfwalkers presents 
characters and themes akin to A nglo-Irish  l i teratu re, bu t responding to their l ived experience as earl ier writers did 
theirs, the directors rework Irish  tropes for a contemporary  au dience. By presenting h istorical ly  inspired narratives, the 
fi lm shows new perspectives on character development, u ti l ising chi ld heroes in  a way that di ffers from earl ier 
approaches. Representations of colonial ism and Engl ish-Irish  du al i ty  from nineteenth- and early  twentieth-centu ry  
l i teratu re are re-imagined here, influ enced by post-national ist th inking and the efforts of a transnational  team of artists 
targeting an international  au dience. There are also elements of the fi lm that reflect postcolonial ism and oriental ism, 
compl icating the fi lm’s depictions of Irishness. A n analysis of Wolfwalkers demonstrates that otherness is h ighly  
su bjective, and when Robyn and Mebh cross the bou ndary between their two worlds, they reject the i l lu sion of di fference.


